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Foreword

Mr David Neo
Minister for Culture, Community and Youth
Second Minister for Education

My warmest congratulations to Chinese Theatre Circle on
its 45th anniversary and the presentation of its
commemorative production, One Love, A Legacy.

Singapore’s multicultural identity is shaped by the rich cultural
traditions of our different communities. Chinese opera is an
important part of our shared heritage, connecting us to stories,
values and artistic traditions passed down through
generations. Keeping these traditions alive and relevant
deepens our understanding of our roots and enriches our
shared cultural identity as Singaporeans.

For 45 years, Chinese Theatre Circle has made an enduring
contribution to Singapore's cultural landscape. A pioneer in
making Chinese opera more accessible, it was among the
first to use English and Chinese surtitles, stage full-scale
productions in community centres, and present Chinese
opera productions in Malay and English. It has also brought
original works to audiences at home and abroad, serving as
a cultural ambassador for Singapore in more than 25
countries.

Chinese Theatre Circle's story reminds us that culture is not
preserved by chance. It is sustained by individuals and
communities who pass on traditions while finding new ways
to keep them meaningful to contemporary audiences. Their
efforts enable Singapore's cultural heritage to be
appreciated anew and carried forward by successive
generations.

One lLove, A Legacy is a fitting tribute to this remarkable
journey. By bringing together Cantonese operq,
contemporary theatre, visual art and multimedia
storytelling, the production demonstrates how tradition can
inspire new forms of artistic expression. In telling the stories
of pioneering artists Joanna and Leslie Wong, as well as
Chinese Theatre Circle, it also brings an important part of
Singapore’s cultural history to new audiences. | hope it will
inspire younger Singaporeans to pursue their own artistic
journeys with the same courage, passion and dedication.

| thank Chinese Theatre Circle's founders, artists, volunteers,
supporters and partners for their contributions over the
past 45 years. | wish everyone involved a successful
production.
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Message

Yvonne Tham
Chief Executive Officer
The Esplanade Co Ltd

The journey of an artist is arduous because the work is more than a
job or even a passion. The artist’s journey often reflects a deep sense
of purpose and faith, a lifetime’s devotion to a craft, and the building
of a community of fellow artists, supporters and collaborators. One
Love, A Legacy speaks of such a journey.

This is the inspiring artistic journey of Singapore’s cultural medallion
recipient and Cantonese opera doyen Joanna Wong. It is also the
journey of Leslie Wong, whose partnership in love, creativity and
dedication led to the founding of Chinese Theatre Circle (CTC). And
finally, it is a journey shared with generations of artists and audiences,
a journey reflective of the larger history of Cantonese Opera and
Singapore culture.

Esplanade is honoured to be part of CTC's history with this milestone
production. Promoting Singapore’s xiqu or Chinese opera tradition
and ensuring it lives on meaningfully in our modern and multicultural
society takes vision and courage. CTC has done so, with its
adaptations and innovations, which includes introducing English
surtitles to make Cantonese opera more accessible. CTC has also
partnered Esplanade in our outreach and education efforts, bringing
the experience of Cantonese Opera to a wider audience.

This latest collaboration marking 45 years of CTC'’s history is not only
a celebration but also an embodiment of CTC’s contribution to
Singapore’s artistic landscape. One Love, A Legacy embeds
Cantonese Opera within a brand new multi-lingual, multi-disciplinary
and inter-generational theatre production. With Joanna Wong at the
artistic helm, this work sees an exciting collaboration with award-
winning contemporary visual artist Ming Wong, Singapore Cantonese
opera artists Christopher Choo and Jaron Leong, as well as
performers spanning generations of Joanna Wong's students and
guest artists from China’s Hong Dou Cantonese Opera Troupe.

On behalf of everyone at Esplanade, | congratulate Mrs Joanna Wong
and CTC on 45 years of championing Cantonese Opera in Singapore.
| also congratulate all the artists and production team involved in
realising this lifetime of artistry, love and devotion on stage.

As with the legacy of Joanna and Leslie’s work, | look forward to how
this production will also leave a legacy of inspiration with audiences
and the Cantonese opera community.
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Executive Artistic Director’s Message

Nearly six decades have passed in the blink of an eye.
That's how long | have been involved in Cantonese
opera in Singapore. It has been an incredible blessing
to have been able to pursue my passion for this
beautiful art form for so long, and to have walked this
journey with so many like-minded colleagues,
students, and above all, my late husband Leslie Wong
Sze Ying.

I met Leslie at university in the 1960s, where we
discovered we were probably the only two students
with a love for Cantonese opera. Yet we might not
have become involved in the opera scene in
Singapore if not for a chance encounter with my
former acting partner Mdm Wei Mong Lan, who like
me, had moved from Penang to Singapore. Because
of our serendipitous meeting, Leslie and | joined the
opera troupe in the Kong Chow Wui Koon Association
where we embarked on a mission to renew
Cantonese opera in Singapore. Opera was already
said to be a “dying art” in the 1960s, with the closure
of venues in amusement parks like Great World and
New World, along with Singapore’s rapid
modernisation. However, the efforts of amateur artists
like us helped to ensure that opera still has a place in
present-day Singapore.

This year Chinese Theatre Circle (CTC) celebrates its
45" anniversary. This milestone means a great deal
to all of us who have toiled to raise artistic standards
and make the art form relevant in contemporary,
multicultural Singapore. We are also proud to have
flown the flag for Singapore arts and culture in our
many international performances.

Although Leslie and | led CTC, the achievements of
the troupe would not be possible without the
dedication and sacrifices of all our artists and troupe
members. They include many of my students, who
share the stage with me tonight. | am immensely
grateful to their support and friendship, especially
after the passing of Leslie in 2023. Thanks to them, just
a few months after Leslie left us, we presented his
final full-length Cantonese opera work Rage Over a
Courtesan, to a full house.

Since 2024, | had wanted to create a show to
commemorate Leslie’s work in Cantonese opera. The
idea transformed into the show you will witness
tonight. The initial idea for the show came from my
former students Christopher Choo and Jaron Leong
who pitched an original concept to me.

Joanna Wohg Quee Heng

Executive Artistic Director

At one of my meetings with the National Arts
Council, they suggested a major production
to celebrate CTC's milestone and our
achievements over the years. A core creative
team then took shape, including Ming Wong
who is the nephew of Leslie and myself, and
my daughter Audrey. It all fell into place when
the Esplanade came on board to collaborate
in this production. And so, here we are.

Tonight’s show might not be what audiences
expect from a Chinese opera group. It is
certainly something of an experiment,
weaving drama, multimedia and Cantonese
opera, but | have felt supported every step of
the way by my creative collaborators and
production team, and the team at the
Esplanade.

I am thankful for the support of friends and
loved ones along this artistic journey. | thank
my daughters Mary and Audrey, Leslie’s
family members, and the members of CTC. |
am also grateful for the friendship of the
Guangzhou Cantonese Opera Academy Hong
Dou Troupe who are collaborating with us
again. Thanks are also due to the National
Arts Council which has supported CTC for
many years, and to CTC's donors, fans and
loyal audiences. Tonight we celebrate part of
Singapore’s cultural history, but that history is
really written by all of us. | hope that you will
keep the flame of Chinese opera alive in
Singapore.
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Director’s Note

Sze Ying’s brilliance shines forth; five decades of
dedication, an enduring legacy.

Quee Heng'’s fragrance lingers; through countless
joys and sorrows, one enduring love.

To devote one’s entire life to the pursuit of a
cherished ideal is no small undertaking. One Love,
A Legacy pays tribute to the late Mr Leslie Wong
Sze Ying, his wife Mrs Joanna Wong Quee Heng
and the opera troupe they founded, Chinese
Theatre Circle. Through six decades of courage
and unwavering commitment, they transformed
Cantonese opera in Singapore from a form of
community entertainment into a vibrant vehicle
for international cultural exchange. In doing so,
they etched an enduring and magnificent chapter
in the artistic landscape of our nation.

It has been fifty years since | first joined the Drama
and Music Section of the Kong Chow Wui Koon
Association and met the Wongs, then both in their
thirties. This first encounter marked the beginning
of a lifelong bond. At the time, Mr Wong held o
senior position in the Police Force. Beyond the
responsibilities of his public office, he was a man of
remarkable warmth and humility—approachable
and without airs. A passionate lover of Chinese
literature, he guided us in discovering the beauty of
classical poetry, lyrics and song. Mrs Wong,
meanwhile, taught not merely through words but
through example, patiently nurturing her students
and raising their artistic standards.

Under their care and encouragement, | was given
many opportunities to take on significant roles in
major productions, first at Kong Chow Wui Koon
and later with Chinese Theatre Circle (CTC). In
1994, after graduating from Drama at LASALLE
College of the Arts, | embarked upon a full-time
career as a director and actor. CTC continued to
invite me to participate in its full-length
productions, and our artistic collaboration
remained strong and steadfast.

Christopher Choo
Artistic Director/

Director/ Scriptwriter

Looking back across these fifty years, | realise
that | have not merely followed in their footsteps,
| have also had the privilege of witnessing the
remarkable journey of the Wongs - their
triumphs, adversities, and perseverance in the
face of challenges. What sustained them was a
profound tenderness towards the arts and a
shared devotion. From a single thread of
affection grew a legacy of extraordinary richness.
These were among their many contributions:

In the 1970s, they introduced professional
Cantonese opera troupes from Hong Kong to
Singapore. This inspired a younger generation
who later became leading figures and the
backbone of Singapore’s Cantonese opera
community.

In the 1980s, they founded Chinese Theatre Circle
with the aspiration of elevating the artistic
standards of Cantonese opera and bringing this
traditional art form to wider audiences within the
community and beyond Singapore’s shores.

In the 1990s, they organised the Singapore
International Cantonese Opera and Chinese
Opera Festivals, opening new horizons for
practitioners and audiences and creating
opportunities for the exchange of ideas, artistry
and experience.

From 2000 onwards, they devoted themselves to
international  cultural  exchange, carrying
Singaporean Cantonese opera to audiences in
over 20 countries.
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Director’s Note

Yet perhaps one of their greatest legacies lies in the
people they nurtured. Generation after generation
of outstanding local Cantonese opera performers
were given the opportunity to learn, perform and
grow.

Whenever | recall Mr Wong's later years, | am filled
with admiration and emotion. Even when suffering
from serious illness, he would work through the
night, pouring what remained of his strength into
the creation and writing of new works. He gave
himself completely to the arts, working with a
devotion that was both humbling and deeply
moving.

Mrs Wong, now approaching her nineties, continues
to attend personally to every detail, refusing to
compromise in her pursuit of artistic excellence. Her
original passion and commitment have never
diminished. She stands as an inspiration and an
exemplar to all who follow the artistic path.

And now, fifty years after our paths first crossed, a
fortunate twist of fate has brought me back to CTC
once more. In early 2025, the National Arts Council
suggested that CTC present these commemorative
performances in recognition of the Wongs'
outstanding contribution to Cantonese opera in
Singapore. The project also received the generous
support of the Esplanade.

| was deeply honoured when Mrs Wong entrusted
me with the responsibility of serving as Artistic
Director and Director of this important production.
To be part of such a significant occasion is, for me,
an immense honour. More than that, it is deeply
personal and profoundly meaningful—a return to
the artistic home where so much of my own journey
began.

With a heart filled with both anticipation and
apprehension, | began meeting co-scriptwriter
Jaron Leong every Tuesday from September 2025 to
work through the script. Once the creative team had
been assembled, we found ourselves facing an
enormous challenge: just six months remained
before the curtain would rise. Under our Production
Manager Yow Wei Chui's meticulous and orderly
coordination,  preparations  quickly  gathered
momentum.

The scope of the work was immense. Historical
materials had to be collated; the script revised and
refined; video conferences held with Ming Wong to
explore the possibilities of multimedia; discussions
conducted via WeChat with Music Director Ouyang
Jing in China and the performers of the Hong Dou
Cantonese Opera Troupe, working through the
intricate relationship between music and script.
Fortunately, the creative team rose magnificently to
the challenge with professionalism, dedication and
mutual respect. And so, through the collective efforts
of an extraordinary team, we were finally able to
bring this work to the stage—a production that
weaves together contemporary drama, Cantonese
opera, multimedia and artificial intelligence,
blending tradition with modern technology while
honouring the artistic legacy of two remarkable
pioneers.

This production is more than a performance and an
anniversary commemoration. It is a tribute to two
people whose lifelong love for the arts transformed
not only their own lives, but the cultural landscape of
Singapore. May the flame of our nation’s Chinese
opera tradition be passed from one generation to
the next, and may this cherished art form reach ever
greater heights!
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Interweaving drama, multimedia storytelling
and Cantonese opera excerpts, this theatrical
production celebrates the extraordinary four-
decade journey of Chinese Theatre Circle and
its founders, pioneering Cantonese opera
couple Joanna Wong and the late Leslie
Wong.

Celebrating its 45" anniversary in 2026,
Chinese Theatre Circle (CTC) has played a
significant role keeping traditional Chinese
opera alive in Singapore and shaping our
multicultural  identity while establishing
standards for artistic achievement in
Cantonese opera locally.

Joanna is Singapore’s best-known Cantonese
opera artist, known globally for her skills and
as a teacher. Her husband Leslie was a lyricist
and opera composer who was learned in
Chinese classics, and whose work has been
performed by CTC around the world. They
met as university students in the 1960s and
set out on a mission together to renew and
promote Cantonese opera in Singapore, first
with Kong Chow Wui Koon and then with
Chinese Theatre Circle.

Following CTC'’s spirit of cultural innovation,
One love, A Legacy departs from previous
Chinese opera productions and is created
through artistic  collaboration between
Joanna Wong, homegrown Cantonese opera
artists Christopher Choo and Jaron Leong,
plus acclaimed contemporary artist Ming
Wong. Heartfelt, earnest and celebratory in
nature, this contemporary production
intertwines Joanna and Leslie’s love story with
the evolution and achievements of CTC in a
narrative unfolding over 4 Acts: Creation,
Preservation and Persistence, Prosperity,
Continuity.

The production features a cast comprising
CTC's artists, Joanna’s former students and
guest artists from the Guangzhou Hong Dou
Cantonese Opera Troupe. Skilfully blending
theatre, Cantonese opera and multimedia,
One Love, A Legacy reflects on the personal
sacrifices, collective aspirations, and
enduring passion of traditional opera artists
in Singapore.

Show Duration: 2 hrs 15 mins, including 15
minutes’ intermission.

Performed in English and Cantonese, with
English and Chinese surtitles.

multimedia
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Young Joanna: Han Fang Fang

Young [ Middle-aged Leslie: Mo Wen Hai

Zhu Xiuying: Lo Siu Ling

singers [ Dancers [ Supporting Cast: Huang Ziyin,

Lan Haiyun, Liang Chunfeng, Huang Zitong, Ouyang Yingqi,
Wang Geng

Pianist: Titus Leong

Fairy Deer/Cameraman [Boatman: Yuan Chonghuai
Audience member: Fung Chi Shing

Joanna Wong as herself
Wu Ze Tian: Ann Chung .

Opera cast (from Singapore, in order of appearance)
Jeslin Cheong

Candice Chia

Chan Mei Yin

lan Kwok

Chan Mei Leng

Frances Wong

Seetoo Hoi Siang

Cynthia Chow

Gary Ong

Orchestra: Tung On Opera Pte Ltd
Orchestra Leader: Chen Xiaorui
Gongs: Cheong Tim Choy
Cymbals: Lai Chong Yeen
Yangqin: Chen Haizhou

Flute: Yong Phew Kheng
Saxophone and Suona: Xu Hongwei
Cello: Lee Khiok Hua

Pipa: Nicholas Ng

Guzheng: Claudia Tan Shi Lin
Drums: Zhou Kairui

Lead Percussionist: Ouyang Jing
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><:> Core Creative Team

Executive Artistic Director: Joanna Wong

Executive Producer and Multimedia Director: Ming Wong
Artistic Director, Scriptwriter, Director: Christopher Choo
Scriptwriter, Wardrobe Manager: Jaron Leong

Producer and Researcher: Audrey Wong

Production and Stage Manager: Yow Wei Chui

Assistant Production Manager: lan Kwok

Artistic and Production Team

Music Director/ Composer/ Arranger: Ouyang Jing

Lyricist: Sally Low

Translator/Publicity (Chinese): Yow Wei Meng

Lighting Designer: Clement Cheong

Sound Engineer: Steve Zhang

Visual Media Programmer/Multimedia Operator: Maximilian Liang
Assistant Stage Manager: Foo Kok Wah

Sound/Mic Operator: Ng Wee Kiat

Surtitles tronslotor/operotor: Joyce Chua

Hair Designer (modern styling): Zennie

Makeup Designer (modern styling): Joyce Yeo

Makeup Artist (modern styling): Carol Yoong

Makeup Artists/Dressers (Opera - Singapore): Ng Kar Ying, Yue Meng Fong,
Richard Lee

Makeup Artists/Dressers (China): Yang Fen, Yuan Cun

Stage sets/props: Focus Stage Productions

Costumes and Props (Singapore): Wong Kwok Onn

Props (China): Deng Jianwen

Stage Crew: Chan Fook Hong, Jane Ong, Focus Stage Productions

Stage Manager (China): Su Wenquan

Backstage Manager (China): Chen Weijun

Backstage Assistant (China): Han Ji

Backstage Assistants (Singapore): Ho Yin May, Khoo Lay Wah, Woo Soon Ho
Front of House: Woo Yim Yong, Chan Kwai Lin

Hong Dou Cantonese Opera Troupe Leader: Su Hua

Videography: Yong Chor Kuan
Photography: Ken Cheong, Dr Chua Ee Kiaom, Manish Manogran, Clifford Yap
Social Media: Oakdale Communications Pte Ltd
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Chinese Theatre Circle (CTC) was established in
1981 by a group of opera enthusiasts with the
mission to preserve and promote the art of
traditional Chinese opera, particularly Cantonese
opera, through shows, festivals, talks and
workshops. The company became a professional,
non-profit company in 1995.

CTC is noted for the pioneering efforts in
promoting Chinese opera. In the 1980s, it
presented the Bringing Chinese Opera to the
People series to community centres (CCs).
Subsequently, it taught classes in Chinese opera
and singing at community centres, spearheading
a grassroots movement which lives in on the
Cantonese opera interest groups in CCs and a
community of hobby singers. For many years, CTC
was part of the NAC’s Arts Education Programme,
giving workshops in schools.

CTC achieved a remarkable number of ‘firsts'.
Among these:

¢ the first Singaporean arts company to be
invited by the China Theatre Association in the
capital city of Beijing to perform, in 1993;

e the first to invite lesser-known Chinese operatic
forms including Zhejiang Wu Opera, Jiangxi
Gan Operaq, to Singapore through the
International Chinese Opera festivals that it
organised, thus broadening the tastes of local
audiences;

e around-the-world performance tour, hitting
South America, North America, Europe and Asia
in 2000;

About Chinese Theatre Circle

-staging the first “Cantonese opera in English”
(Intrigues in the Qing Imperial Court, 2002).

In 1986, CTC was accorded Theatre Residential
Status by the Ministry of Community Development.
In 1998, CTC relocated to 5 Smith Street in
Chinatown under the auspices of the National Arts
Council where it remains today.

CTC has presented the Singapore brand of
Cantonese opera in more than 25 countries
including Australia, Belgium, China, Canada,
Egypt, France, Romania, the USA and UK. It has
partnered with the Singapore Tourism Board,
embassies and the National Arts Council to
showcase Singapore at World Expos, festivals,
diplomatic exchanges and even the Pasadena
Rose Parade! CTC actively engages in cultural
exchange with the global diaspora of Cantonese
opera practitioners.

In 1993, CTC's signature opera A Costly Impulse
was recorded by China’s national broadcaster
and telecast to an audience of millions.

Among its accolades, CTC received the Excellence
for Singapore award in 1997 instituted by the
Singapore Totalisator Board. In 2004-05, it was a
finalist in the World Culture Open and in 2010, it
won an award for Successful Modernisation of
Traditional Theatre at an international theatre
festival in Ukraine.

09



Joanna and Leslie: early years in opera
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About Joanna Wong

Joanna Wong Quee Heng (b. 1939), JP, BBM, is a
well-known name in Singapore, not only for her
contribution to the arts but also for her service to the
community.

The first Chinese opera artist to be awarded a
Cultural Medallion (in 1981), Joanna is an
accomplished artist, cultural innovator and tireless
educator. Born in Penang, Joanna was entranced by
Cantonese opera as a child after her aunt took her to
watch wayang performances. She listened to opera
records at home, learnt to read Chinese and started
learning opera at the Penang Pan Yu Association and
Penang Ladies Chin Woo Association. She made her
stage debut at the age of 14. She obtained an
Honours degree in Science in 1963 from the University
of Singapore where she had the distinction of being
the first female student to win the Gold Medal. After
grdduation, she worked at the University of
Singapore, became Registrar of the National
University of Singapore and retired in 2001.

Joanna introduced English and Chinese surtitles to
Cantonese opera in 1976. She knew that the younger
generation of Chinese Singaporeans were losing
touch with dialects and undertook a lot of the
English translations herself. Surtitles opened the way
for a new generation of English-educated opera
performers who felt more confident about formally
picking up opera skills.

After joining the opera troupe at the Kong Chow Wui
Koon Association in 1968, Joanna took an active part
in revitalising Cantonese opera in Singapore. The first
overseas performance by the troupe in Hong Kong in
1973, then the “centre” of the Cantonese opera world,
was a success with the troupe invited to make a TV
recording with Hong Kong Television Broadcasts
(TVB). This opened doors to artists and mentors from
Hong Kong and later, China.

In 1981, Joanna, her husband Leslie and a few opera
enthusiasts founded Chinese Theatre Circle (CTC).
Under Joanna's artistic leadership, CTC actively ran
outreach and education activities in schools and the
community to ensure that a new generation
encounters the art of Chinese opera. With CTC,
Joanna has performed in over 25 countries including
Australia, Brazil, Canada, China, Egypt, Germany,
Italy, Japan, Malaysia, New Zealand, Romania, Turkey,
Ukraine, the UK and the USA.

In 1993, Joanna and her stage partner Lou Mee Wah
were invited to perform at China’s prestigious Plum
Blossom Awards and were awarded Certificates of
Excellence by the Chinese government for their
artistry and contributions to Chinese opera.

Joanna has been responsible for nurturing many
opera artists in Singapore, many of whom now
pass on their skills to others, including See Too Hoi
Siang, who won the Outstanding Young Person in
the World 2001 Award for cultural achievement
from Junior Chamber International; Chrisopher
Choo, the well-known laosheng; and Au Yeong
Peng Mun, among others. Joanna also took the risk
to produce original local opera works, with CTC
premiering Singaporean Norman Cheong's first
full-length opera The First Emperor in 1995. In 200],
Norman wrote Woman Emperor Wu Ze Tian for
Joanna, one of her signature roles.

One of a handful of bilingual Chinese opera
exponents, Joanna has taught in English,
Cantonese and Mandarin, imparting her skills to
students at National Institute of Education and
LASALLE College of the Arts. She has worked with
Ong Keng Sen (1988, 2005, 2009). She also worked
with Ivan Heng for his role in the Singapore
production of M. Butterfly in 1990.

Joanna has been active in community work,
volunteering with the Kreta Ayer Women's
Executive Sub-committee for many years. In 1974,
she was conferred the Public Service Star (Bintang
Bakti Masyarakat, BBM). She has served as a
Justice of the Peace and was also President of the
Pat Wo Association, the association of Cantonese
opera artists in Singapore. In 2014, she was
inducted into the Singapore Council of Women's
Organisations’ Hall of Fame as a woman pioneer
and in 2015, received a Distinguished Alumni Award
at the National University of Singapore’s Alumni
Awards.

In 2013, Joanna's biography Joanna Wong: An
Indomitable Life, An Operatic Legacy wads
published. In 2020, another book, Joanna Wong:
Her Opera, Her Life was published.

Now in her 80s, Joanna continues to teach and
direct Cantonese opera.
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About Leslie Wong Sze Ying

Leslie Wong Sze Ying (1940 — 2023), had a lifelong
passion for Chinese language, culture and the arts
and was effectively bilingual in Chinese and
English. He studied classical Chinese as a boy
though he was educated at St Joseph'’s Institution.
He met Joanna at the University of Singapore
where they bonded over their shared love of
Chinese opera. His early composition Poetry as a
Matchmaker, sung by Joanna, was recorded by
Radio Malaya in 1961.

After graduation from the University of Singapore,
he was a Customs officer and later joined the
police force where he became the police
spokesman and eventually attained the rank of
Assistant Superintendent of Police. Despite his busy
professional career, Leslie continued to write opera
works. In 1968, he wrote a new version of Madam
White Snake which was performed by the Kong
Chow Wui Koon troupe with Joanna in the title role.
This was well-received by audiences and the
troupe performed this on their tour to Hong Kong in
1973 as well. In Hong Kong, Leslie’s opera excerpt
The Goddess of Luo performed by the troupe, was
recorded by Hong Kong Television Broadcasts.

Leslie wrote many opera songs, excerpts and full-
length works. Full-length operas included The
Heroine (1969), Qiu Jin - The Unsung Woman
Warrior (2007), An Empress’ Benevolence (2015)
and Lady Magistrate Xie Yao Huan (2017). His
crowning achievement was the Cantonese and
English versions of Intrigues in the Qing Imperial
Court (first written in 2003). The first Cantonese
opera in English, Intrigues in the Qing Imperial
Court has been presented locally and overseas
many times.

Following a career in the police force, Leslie joined
the private sector. Upon retirement, he became the
full-time administrator and CEO of Chinese Theatre
Circle.

Inspired by what they saw in Guangzhou in 1990 at
the First Yangcheng International Cantonese
Opera Festival, Leslie and Joanna initiated the
Singapore International Cantonese Opera Festivals,
first presented in 1992. They also presented the
International Chinese Opera Festivals in the 1990s
where they introduced new forms of traditional
Chinese operas to the Singapore audience
including Wu, Gan, Pu and other forms, broadening
the appreciation of local audiences and inspiring a
new generation of artists.

Leslie always had the aspiration to bring the
Singapore brand of Cantonese opera around the
world and successfully brokered relationships with
artists, presenters and festivals in other countries.
One such partnership was with the European
Cantonese Opera Association based in France,
with whom CTC signed an MOU in 2000. Through
networks like these, CTC has developed long-term
relationships with the global Cantonese opera
diaspora.

Leslie’s final full-length Cantonese opera Rage
Over a Courtesan was presented posthumously by
CTC at the SIngapore International Cantonese
Opera Festival in 2024. A scene from his final opera
in English, Dream at the Peony Pavilion, was staged
by CTC in 2025 and also presented at the National
Library as part of the Night Festival.

Leslie loved music and learnt the Chinese flute,
guzheng, yanggqin, as well as the violin and piano.

Believing that one is never too old to learn, Leslie
obtained a second degree, an LLB from the
University of London at the age of 68. He also
obtained an MBA.
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Core Creative Team

Ming Wong
Executive Producer
Multimedia Director

Ming Wong is a Singapore-
born and Berlin-based
transdisciplinary artist working
with cinema and popular
culture to consider the
construction, reproduction
and circulation of identity. His
recent performance piece
Rhapsody in Yellow has been
seen at steirischer herbst, Graz
(2022); Berliner  Festspiele
(2023),  spielArt Festival,
Munich (2023), Kunstfestspiele
Herrenhausen, Hannover
(2024) and the Esplanade
Singapore (2024). He
represented Singapore at the
53rd Venice Biennale (2009)
with his solo exhibition Life of
Imitation, which was awarded
a Special Mention. His work Life
of Imitation is currently on
display at Tate Modern.

He was the 2025 artist-in
residence at the National
Gallery London.

Christopher Choo
Artistic Director
Scriptwriter
Director

Christopher Choo is the only
disciple of the legendary opera
master Leng Chi Pak. Choo also
studied under the late Yam Tai-
fun, a master of the Northern
operatic style in Hong Kong, and
Singapore’s  Cultural Medallion
recipient Joanna Wong Quee
Heng. Choo is renowned for his
specialisation in the Ilaosheng
(elderly male) role, and also takes
on the clown, painted faces,
elderly female role, scholarly and
warrior male roles.

He has graced many stages in
China, the UK, US, Japan and
Egypt. A pioneer graduate of
LASALLE College of the Arts, he is
one of the few opera artists who is
capable of both acting and
directing. He has also been
involved with directing and acting
in the local Chinese and English
theatre scene. His recent works
include The Patriotic Princess,
Legend of the Purple Hairpin,
Grabbing the Flute, and Rage Over
a Courtesan.

In 2024, he presented Tracing
Origins — the Life and Times of
Cantonese Opera’s Laosheng at
the Esplanade, that honoured the
art of Cantonese opera and the
memory of a beloved master Leng
Chi Pak.

He has been a member of the
arts assessment panel with
the National Arts Council. In
2012, he received a special
contributions award from the
Ministry of Information,
Communications and the Arts
and in 2014 he was recognised
as a Friend of the Ministry of
Community,  Culture and
Youth.
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Jaron Leong
Scriptwriter
Wardrobe Manager

In his 40+ years on and off
stage, Jaron Leong has
weathered countless storms
and is still standing tall today -
a testament to his deep love
and passion for  stage
performance.

Some have called him an “all-
rounder talent” and there's
some reason in it. Besides
successfully performing as a
young male lead, old male
lead, painted-face role, and
old female role, he also works
backstage: handling makeup,
costumes, actor blocking/
positioning. He has also tried
his hand adapting and
revising scripts with directorial
inputs.

He was Joanna Wong's first
student in writing English
surtitles for Chinese opera and
has been actively contributing
to this aspect of Chinese
opera in Singapore. In 2019, he
helped to  conceptualise
Joanna Wong: Reminiscences
at 80, a show presented to
celebrate the 80™ birthday of
the doyenne of Cantonese
opera.

O

Audrey Wong
Producer
Researcher

Audrey Wong is the younger
daughter of Joanna and Leslie
Wong. She was the first ‘Arts’
Nominated Member of Parliament.
She began her career in the arts at
The Substation and started Moving
Images, Singapore's first year-
round programme supporting local
filmmakers and independent films.
She was Artistic Co-Director of The
Substation from 2000 - 2009,
during which time she initiated the
Artists to help
independent artists sustain their
artistic practice.

Associate

She is currently Programme Leader
of the MA in Arts and Cultural
Leadership programme at LASALLE
College of the Arts, University of the
Arts Singapore. Audrey has served
on institutional boards including
the National Arts Council, the
Singapore Art Museum and the
Steering Committee of the Arts and
Culture Strategic Review (2010-
2012). She was also on the board of
Nine Years Theatre and is now on
the board of The Substation. She is
an arts advocate, educator, arts
manager and academic.

Core Creative Team

Yow Wei Chui
Production/ Stage
Manager

Wei Chui has over 20 years of rich
theatre  stage
execution and is the designated

experience in

Stage Manager for numerous local
organisations, including Kong Chow
Wui Koon, Pat Wo Wui Kun, Kwok
Sing Musical Association, Sin Ming
Sing Cantonese Opera Centre,
Traditional Arts Centre (Singapore),
Tang Renaissance, Chinese Theatre
Circle and Tung On Opera Pte Ltd,
among
collaborated with many foreign
troupes

performance
diverse
(Cantonese,
Hainanese,
Peking Opera), dance, concerts,
drama, etc. She was one of the
Producers for the 2021 digital
production of locally
Cantonese Opera Tiger Tally -
Saving Zhao Kingdom by Chinese

others. She has

various
genres, including
Opera styles
Teochew, Hokkien,
Shanghainese  and

AdcCross

Chinese

written

Opera Society (Singapore).
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Core Creative Team

L N
lan Kwok
Opera Cast
Assistant Production
Manager

lan is an Information Technologies
specialist by profession and has a
strong interest in Cantonese Opera
since young. He started learning
opera only after graduating from
school. He has been performing
regularly in both full length operas
and excerpts, including leading
roles, through the platform offered
by Chinese Theatre Circle. He came
under the training and guidance of
several teachers, with Joanna
Wong being the one teacher that
has taught him the most about
Cantonese Opera.
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Ouyang Jing
Music Director

Ouyang Jing is one of China's
Grade 1 musicians and
recognised as an ‘inheritor’ of
intangible cultural heritage for
Cantonese opera by the
Guangzhou City Authority. Other
than being the lead
percussionist for Cantonese
Opera (equivalent in status to
the conductor in a symphony
orchestra), Ouyang Jing designs
percussion  sequences and
music arrangements for various
full-length operas performed in
China as well as in Singapore. In
addition, he also designs singing
styles for more than 10 excerpts
of Cantonese Opera.
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Sally Low
Lyricist

A veteran leading huadan in
Singapore, Sally Low entered the
Cantonese opera world in 1977.
Her first teacher was Joanna
Wong, and she also had the
privilege of receiving guidance
from renowned Peking Opera
artist Hu Zhi Feng. Over the years,
she has performed in countless
productions and developed a
remarkably versatile repertoire.
Her accomplishments extend
beyond her mastery of
Cantonese opera performance
to playwriting, in which she
benefited from the guidance and
mentorship of the late
acclaimed  playwright Chen
Guan Qing and the late
renowned director Liang Jian
Zhong.

She has also written lyrics for
opening numbers for numerous
fundraising events and
commemorative performances.
In 1997 and again in 2013, she
presented two  productions
featuring her own works, both of
which were warmly received by
audiences. In recent years, her
writing credits have included the
Buddhist opera productions Past
Lives and The Repentance of
Emperor Liang, as well as the
Legend of Singapura based on
local legends. Her more recent
works, The Tiger Tally and
Brotherly Love, have likewise
garnered favourable reviews and
audience acclaim.

Artistic Team

Yow Wei Meng
Translator/ Publicity

For four decades, Yow Wei Meng
has been promoting traditional
performing arts, particularly
Chinese opera and the Kabuki
theatre of Japan. Trilingual in
English, Chinese and Japanese,
she has undertaken numerous
performing arts and cultural
projects for various
organisations. Wei Meng also has
extensive experience translating
subtitles and surtitles among the
three languages and was
involved in the Chinese-English
surtitle  translation  for  this
production.
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Clement Cheong
Lighting Designer

“Lights are not just about a
simple switch but are to paint a
picture for the audience.”

This is a phrase that triggered
Clement Cheong to make his
major career switch from a
graphic artist to a lighting
designer in 2006. He started as a
lighting tech in the industry
without any academic
background in theatre or
lighting design, building up his
achievements to become a
lighting designer. He now has
more than 16 years of
experience.

Clement'’s accomplishments
include projects for university
dance shows, rock concerts, TV
shows, theatre, dance, art
installations, cultural
performances, musical shows
and overseas productions
(China, Japan, Southeast Asia).
His bigger projects include the
National Day Parades in 2013-
2015 and 2022, and Lighting
Design for Chingay in 2022, 2023
& 2025.
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Steve Zhang
Sound Engineer

Steve Zhang is an experienced
sound engineer who has worked
with various leading performing
arts organisations. As the
resident sound engineer for The
TENG Ensemble since 2015, he
has managed live sound for their
numerous sold-out local and
international  productions. In
2026, he toured with the group
for the SJB60 anniversary in
Japan, celebrating 60 years of
Singapore-Japan diplomatic
relations and performing for the
Japanese Imperial Family. He will
also tour with the ensemble in
Hong Kong and Shenzhen in
collaboration with the Hong Kong
Dance Company for the
upcoming Voyage of the Eight
Graces concerts in October.

He has worked as the monitor
engineer for the annual Xinyao
Concerts at the Singapore Indoor
Stadium since 2024, managing
audio for over 40 singers and
musicians, and as the front-of-
house engineer for the SG60
Reunion Xinyao Concert (2025)
and the Liu Chia-chang
Singapore Memorial Concerts
(2025-2026). His professional
portfolio also includes working
with the Singapore Chinese
Orchestra  (SCO), Singapore
Symphony Orchestra (SSO), Ding
Yi Music Company, Asian
Cultural Symphony Orchestra
(ACSO), and various other
performing arts entities.

Artistic Team

Maximilian Liang
Visual Media
Programmer/

Multimedia Operator

Maximilian Liang is a multimedia
artist working across moving
image and live performance. His
practice explores the relationship
between image, technology, and
liveness, creating works that
move between theatre, film, and
large-scale public events. His
experience spans theatre
productions, film sets, and
multiple editions of Singapore’s
National Day Parade. Recent
theatre projects include The
Nether by Hum Theatre, The
Christians by Wild Rice, and
Constellations by The Winter
Players.
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Han Fang Fang
as Young Joanna

Mo Wenbhai
as Young/Middle-aged Leslie

Main Cast

A Second-Rank Performer with the Guangzhou Cantonese Opera Academy,
she is a disciple of National First-Class Performer Guo Fengnu, an inheritor
of the celebrated hongpai tradition. She has also studied under National
First-Class Performer and recipient of the Plum Blossom Prize, Ou Kaiming.

She has taken leading roles in full-length productions including The
Extraordinary Tale of the Flower Spear, The Sword of Loyalty and Filial Piety,
The Headstrong Princess, and The True and False Peony. Her repertoire of
excerpts includes The Eight Immortals Cross the Sea, The Matchmaker, Duel
at the Border, The Capture of Zhang Sanlang, The Sisters-in-Law Duel, The
Battle with Jiao Zan, The Madness at the Loss of a Child, and The Incense
Burner. Subduing the Gods.

In 2018, she was awarded the Silver Prize at the 9th Guangdong Province
Young Theatre Performers Competition for her performance of The Battle
with Jiao Zan. In 2019, she was named one of the Top Ten qgingyi performers
in Cantonese opera. In 2021, she won the Gold Prize at the 5th Guangzhou
Performing Arts Competition for The Madness at the Loss of a Child. In 2023,
she received Second Prize at the bth Guangdong Province Quyi
Competition. In 2024, she was awarded the Gold Prize at the Guangdong
Province Young Theatre Performing Arts Competition for The Incense
Burner. Subduing the Gods.

An outstanding young performer with the Guangzhou Cantonese Opera
Academy Hong Dou Troupe, Wenhai specialises in the wenwu xiaosheng
role, combining the refined qualities of the civil xiaosheng with the
physicality of the martial tradition.

In 2018, he was awarded the Bronze Prize at the 4th Guangzhou Young
Theatre Performers Competition. In 2021, he received the Gold Prize at the
5th Guangzhou Young Theatre Performers Competition for his
performance of the operatic excerpt Zidu in Terror. In 2024, he was
awarded the Bronze Prize at the 10th Guangdong Young Theatre Performers
Competition for Soul Broken at Bagiu. He also received Silver Prizes at the
6th Guangzhou Young Performers Competition and the 11th Guangdong
Young Theatre Performers Competition. He has also been selected to take
part in the Top Ten Wusheng Showcase presented as part of the
Guangdong Provincial Role-Type Competition.

In 2025, he starred as Meng Feixiong in the immersive Cantonese opera
production The Princess Has Arrived. Recent leading roles include Meng
Mingshi in Three Commanders Besieged at Xiaoshan, and Feng Mengyan
in the newly created full-length Cantonese opera The Scholar and the
General.
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Ann’s journey with Chinese opera
began in her childhood. She would
accompany her late father Chung
Wai Lye, a Chinese opera music
instructor and teacher, to play
music at the clan association. In
1968, after Leslie and Joanna
Wong joined Kong Chow Wui Koon,
Leslie wrote a full-length
Cantonese opera, Madam White
Snake, with Joanna playing the
lead role. They invited Ann's father
to join the clan association troupe.
As the production required many
young female actors, Joanna
asked if Ann was willing to learn
from her. After that, Ann trained
under Joanna in opera acting and
performance, while also learning
music and singing from her father.

In 1981, Ann was one of the
founding members of Chinese
Theatre Circle. In 1993, she moved
behind the scenes. That was when
she discovered her passion for
Chinese opera makeup. To
deepen her skills, she travelled to
Guangzhou, China to study under
professional makeup masters.

Today, Ann is one of the few
Chinese opera makeup artists in
Singapore. While her main focus is
backstage, she still occasionally
steps on stage for charity
performances.

See Too Hoi Siang

See Too Hoi Siang began her
training in Chinese opera at the
age of 15, learning from Joanna
Wong. Through years of diligent
training, she has mastered all
aspects of Cantonese operaq,
performing both civilian and
military-type roles with equal
competence. In 1998, she gave
up an executive career to
become a professional opera
artist, taking up the challenge of
upholding the beauty of this
seemingly dying art. In 2001, she
was awarded Junior Chamber
International’s Outstanding
Young Person in the World Award
for cultural achievement.

In addition to numerous
performances at home and
abroad, she has conducted opera
demonstrations to over 500,000
students in Singapore, many
through the NAC’s Arts Education
Programme. She promoted the art
of Chinese Opera at the CTC's
Opera Teahouse to tourists,
corporate groups and students of
all ages.

Her repertoire includes full length
operas such as The Patriotic
Princess, Romance of The Purple
Hairpin, Reincarnation of A Beauty,
Madam White Snake, War and
Romance, Errors at Hua Tian,
Women Warriors of Yang Family,
Qiu Jin - The Unsung Woman
Warrior, Madam Green Snake and
Lady Magistrate Xie Yao Huan, as
well as a host of opera excerpts,
the most significant of which is
Duel at The Border which
demands a high level of acrobatic
skill.

Main Cast

Alongside her
performance duties as a lead
artist, Frances Wong also serves as

primary

a director for CTC, helping
preserve and promote traditional
Chinese opera within Singapore
and abroad. She is a dedicated
Cantonese opera performer who
has been trained under the
company's founders and veteran
masters. She made her stage
debut in 1996 with CTC and has
since performed in major local
and international  productions
such as The Patriotic Princess, The
Peony Pavilion, The Reincarnation
of the Red Plum, The Purple
Hairpin, Butterfly and Red Pear
Blossom, When the Lioness Roars,
and others. Besides this, she has
also played leading roles in full
length operas written by the late
Leslie Wong, such as Qiu Jin - The
Unsung Woman Warrior, Golden
Sabre, Zhuang Fei, Lady Magistrate
Xie Yao Huan, and Intrigues in the
Qing Imperial Court (English and
Cantonese versions). She has
performed on international stages
with  CTC, touring with the
company to various locations like
Brazil, Paris, Holland, Belgium,
Ireland, Toronto, Ukraine, Berlin,
Shanghai, Guangzhou, Sydney,
Thailand, performing short
excerpts and also full length opera
shows.
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Main Cast
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Chan Mei Leng

Chan Mei Leng started learning
Cantonese opera singing in
1992 by joining singing classes
organised by Chinese Theatre
Circle. In 1995, she joined CTC's
basic movement classes. She
continued to train, perform
and learn over the years,
surmounting the steep
learning curve and eventually
taking on leading roles.

She has performed as the lead
actress in full-length operas
such as Farewell to a Warrior,
Xiang Fei, An  Emperor’s
Tragedy, Dream of the Red
Chamber, The Unexpected
Rendezvous, The Spirit
Temptress Nie Xiao Qian, Lin
Zhong and The Goddess of
Luo. She is very grateful to the
late Leslie Wong and CTC's
Artistic Director Joanna Wong
for their support and guidance,
through which she has gained
these enriching stage
experiences. She has also
travelled with CTC to perform
in shows in Guangzhou, Paris,
Bangkok, Berlin, Austria, Brazil,
Canada, Latvia and Ukraine.

it o ﬁ‘.
Chan Mei Yin

Chan Mei Yin, Leader of the Kai Yan
Cantonese Opera Troupe, began
her journey in Cantonese opera in
1976. In her early years, she
actively participated in
performances and  recorded
Cantonese opera programs for
Rediffusion and radio broadcasts.
However, due to academic and
family responsibilities, she took a
ten-year hiatus. In 1988, an
opportune moment led her back
to the Kai Yan opera troupe, where
she smoothly transitioned onto the
theatrical stage. She has served
as the troupe's leader since 1998,
guiding and driving its continued
growth.

Throughout her artistic journey,
Mei Yin has benefited immensely
from the guidance and support of
numerous renowned masters and
close friends. She is particularly
grateful for the mentorship and
encouragement she received over
the years from Joanna Wong and
the late Leslie Wong. Over the
years, Mei Yin has performed in a
wide range of classical full-length
operas, including The Unbeatable
Beauty, Ruthless Sword
Compassionate Passion, A
Splendid Nation under the Full
Moon, Fragrant Concubine, The
Female Generals of the Yang
Family, Mistakes at the Flower Fair,
Unexpected Rendezvous, The Case
of the Embroidered Shoe, The
Spirit Temptress and The Arrogant
Princess.

Candice Chia

As a child, Candice’s mother
always brought her to watch
Cantonese operas. As she
grew up, she began to like this
art form. Enthralled by the
beautiful costumes and
make-up, she wanted to learn
opera, but her mother was
adamant that she should
complete her studies first.
After she graduated from
university, she joined Tung On
Wui Kun Opera Troupe. There,
she began her journey into
opera performing under the
tutelage of Cantonese opera
pioneer artiste, Chee Kin Foon.
Subsequently, the troupe was
disbanded and her opera
career came to a stop. Then in
2016, she joined Chinese
Theatre Circle (CTC) and her
opera dreams revived. Under
the masterful coaching of the
maestro of Cantonese opera
Joanna Wong, she learnt more
insights into opera singing
and acting. Over the years,
she has performed in operas
such as The Patriotic Princess,
Romance of the Purple
Hairpin, Lovers at War, and
many others.
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. Main Cast

Jeslin Cheong Cynthia Chow

Jeslin Cheong developed a deep
interest in Cantonese opera from
a young age, accompanying her
mother to performances where
she became fascinated by the art
form. In 1988, she joined Chinese
Theatre Circle (CTC) and began
studying under the renowned
Cantonese opera practitioner
Joanna Wong. She specialises in a
range of female roles, including
xiaodan (young female), huadan
(vivacious female), and daoma
dan (female warrior).

Jeslin has performed in numerous
full-length  Cantonese  opera
productions presented by CTC,
including Woman Empress Wu
Zetian, A Costly Impulse, The First
Emperor of China, The
Rendezvous at the Flower Field,
and Women Warriors of the Yang
Family, among others.

Cynthia Chow is one of the few
amateur Cantonese opera
performers in Singapore who has
chosen to specialise in the daoma
dan (female warrior) role. The
daoma dan is a demanding role
type that requires a strong
foundation in martial arts, and is
widely regarded as one of the more
challenging roles to master. With
dedication and determination,
Cynthia has trained assiduously
and maintained a disciplined
practice regimen, continually
refining her artistic skills and
overcoming the challenges of
learning and performing daoma
dan in Singapore.

Over the years, she has benefited
from the guidance and instruction
of numerous veteran performers
and teachers from Singapore and
abroad. She has also devoted
herself tirelessly to vocal training,
persevering through numerous
challenges in her pursuit of greater
artistic excellence. Cynthia has
taken on a wide range of roles in
numerous productions, including
Woman  Warrior  Liu  Jinding,
Princess Baihua, Princess Iron Fan,
The Capture of Zhang Sanlang, Mu
Guiying, Lovers at War, The White
Dragon Pass, Fan Lihua, among
others.

On stage, her spirited presence
and commanding bearing have
left a lasting impression on
audiences.

In  recent years, she has
increasingly taken on wenchang
(civilian/literary) roles,
performing in works such as
Lady Meng Jiang, The Execution
at Jing Tang, Xi Shi, The Pavilion
Rendezvous and Dream of the
Red Chamber. Her recent
repertoire includes The Sword
and Hairpin Reunited, Wu Song
Kills His Sister-in-Law, The
Birthday Celebration of Li
Houzhu, Woman Empress Wu
Zetian and Empress Wang. She
has also sung in selected pieces
including Mu Guiying Takes
Command, Hu Er Sells His Son,
Trading Battle Garb for Cloud
Robes, and Refusing Love in the
Heavenly Palace.

By taking on works and excerpts
that place greater demands on
emotional expression and vocal
artistry, she continues to
challenge herself artistically
and broaden her range as a
performer. Her exploration of
wenchang repertoire marks an
important new milestone in her
continuing journey as a
Cantonese opera artist.
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Lo Siu Ling

Lo Siu Ling is a late starter in
Chinese opera, picking up the
art form only in her 5Os.
Possessing a good and
powerful singing voice, she
learnt the skills very quickly
and has since performed in
numerous operas, primarily
with Chinese Theatre Circle
(cTC), including overseas
performances in  Toronto,
Berlin, Ukraine, China. Her voice
and demeanour make her very
suitable for the roles of
vivacious ladies. She has
played lead roles in operas
including The Arrogant
Princess, The Patriotic Princess
and Rage Over a Courtesan,
the final opera by the late
Leslie Wong.

Gary Ong Jun Ming

A veteran Science teacher in
Singapore, Gary has been
watching Cantonese Opera since
he was a child and has been
learning the art officially for only
10 years. He is a rare young
amateur actor who is
hardworking, versatile and is
equipped with a powerful voice.
In 2022, he was awarded the
Outstanding Performer Award in
a biennial competition organised
by the Chinese Opera Institute
Singapore.

He studied under the tutelage of
See Too Hoi Siang, Joanna Wong,
Ling Dongming, Chen Xiaorui,
Rong Dajun, Qin Zhanbao and
Chen Shaomei (Operatic
Director). In November 2024, he
became the official disciple of Ou
Kai Ming, a First-grade actor and
a two-time recipient of the Plum
Blossom Award,

He has performed with many
famous overseas professional
Cantonese opera artists such as
Li Weicong, Ke Chaoxin, Mai
Yuging, Yang Fen, Wang Xinhui,
Lin Yinshi, Han Fang Fang, Jiang
Wenduan, Su Chunmei, Chen
Yunhong, Mo Yanyun. He has also
performed with many other
famous Cantonese opera singers
locally.

Some of the more
representative opera excerpts
he has performed include
Sending Jing Ke Off, Farewell
My Concubine, Ten Charges of
Yan Song, Return of Jubilee to
the Court, The Flower Princess,
Flooding of the Blue Bridge,
The Prince Consort and the

Unreasonable Princess, The
Little Banquet, The Heavenly
Reunion, Release of Diao Can,
Bao Gong Guillotining Chen
Shimei, Presenting the Sword
at the Pavilion, White Dragon
Pass and The Spirit Temptress.

He has also participated in
numerous full length shows
such as Lady Magistrate Xie
Yao Huan, Intrigues in the Qing
Imperial Court, Lin Chong, The
Goddess of Luo, The Flower
Princess, and Rage over a
Courtesan, in a leading role
specially written for him by the
late Leslie Wong.
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Supporting Cast
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s, THEATMHR2023FEEE G, MIMMREHE
BRRE T, ERANBMIINE, TREFRINE
AR, BEEBRUNRE—HBLEERER (P
—IRXNAE) RESES, HRSREBK.

BH2024%Fi#E, RE—EFLEEF—EFm, ULER
TREERZARLHEIESTM. XK, &RE
REMAS GG EMEAKRIRIEm. &IH
WAERERRAUE BFERRBSREE, ]
mFiRL T —IREIE,
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R, E—REERZAEEZN=ET,
T2 A BB R B (E, RBUZE]
YiRRILAS R, FHEIMZERAEINZ
ANAESFREISHIBRL. ZO eI EEI A Z
AR, EREERMARAEFEINAM
B LFBE. HRBZRALIMAHES
S5XWGIEE, —thETKERM. T2,
BIERT SBREIER,

SHEREL, TSR TS RLEEIER
BREMAR, XEHRE—HAEHZ,
KRl ZRRE5ERRAME, TEIE!
Ediz®, BIBARFEIGUIEMFE. BIERRA
URGEBZARROEAR S 5800, L3k
BB —FT—FERSK,

AEXERZARMKIZR, FtBBRRG—BAEF
HERSE Ao FESTAIF 2 LB A
BAE. ARHIRA, UNBERILHE—U
FX5l. BRI ERRIEZFRITRE
BIE, URIIBRSEHINEFEE BX
ZAREBEEZZERNBUERIIZST, UKk
BAUBBNE. MIAMEB LRI, KE
BT 0o

SHE, BAIXRMBZ MM HE—
01, A, XEBERIENAEE, HLZ
#HMEs—1 Ao

BARBETIFXZITA, LR ZRTEH
IMREERE

o




SRES

TEEES AMEETHWL
HEREE ARER—Z5

HUEEEOoMEAEROHNER, (—£FEBT
k) fARTEMLR (BR), REAEERRM
S RBUE B — BRI ETRR, TN
ER B RRRRA B ERXUITRKT; &L
ATEZARREFH—EE TR R

SOFERIFAR 2NN M BB REI BRI IR T
E=T+ZSNRERMM, MLETTRRZ5,
LR ERHBNEREENELRAELRT
FHEAN. BEEPLEXFHMISESI S0
R MEAEZE MU S L F BB RA
FREZRKF, FMAHBIXETMXMNZIER
HERLH—ERIRSAEARERLPELIEE
AEnis. B TI1994FREMAFERERNER
SRR ERNT 2RSBENERNEE,; &
ERIDIEN BBEZRSSMINKEEL, — B
afExiEl. EBERES0E, REZANER LK
REGIIZRIRRIUE T = KUMER—HE LavE
REKE. MAERERILOFWZEARN—ERIE
HBR MR TR EMR,

SR

o 70FEAR5IEFHL I ERIREIZEMER—
KREIERIN N HERIEHH RS F

o SOEMRI BRI EIRFERIKFHE
EHX KB

o QOERZENINHEFRILERT [ERITHET
XY B TEE RN ARBI N EF

o 2000F R IRREPRXARN, BT
K20 N ER

tesh, FRRIHIESR T —AX —RRAHERIR
7518 510

E 3

SrOEERETREERE S BERNDARR
IRENRIEFRE, BTFEFZAZAEME, B¥
LABB, HEBREMFENAILESF, &
REARTEIFIOALL, ENHE!

BOFREMNSRINEITE, HXBRESHIZRT
BT ! 2025 FYERZEARBEEZZRINH
IR T E NI T R H LR E KRy
IR ER ZANEETTMH S RBZATF
DBIZFD. RERERFRESAEEREMELUE
EREABEZARITEERSE R, £S
St EEMREERTL LRERAEX!
MEMESF 20, M2025F38HBEEZ
S5RBIE—EFZINERIEIRES.

BIERIAR LSS, TREEEEHIBEFENE
RET; E3BEHREFAEZNRHEFS IR
SHEHF. MERKE. BIXNMEE. 55XEA
MM WNBE NS TEREZANER,; SHER
FREE MRS ERIEEA MR E RSE
AATEBR. R FEIRM; THL. &
He MaRE. BHEF, TEEEREZR. W=
ERINN R IET BETFEMH, FEHREMRE
a5, RZEXGRLCTIER. BRI, ZiEE
S5A BB ZARKRmERAT AMARME !

(—ZFBTHUL) NMYBN T RHBUERIT
NLTERNINE, EEENEREREREN
MEXRZABHAHFEEH, BEANHMEFE
DEEZEFS; it RENZ A HAE
z, Bolslg!
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MEEAET. BRISZHEENE, (—Z&FRBETHL) OEEERMEAKEZRNER L
FRELEI N AR S, URMIINZERNBERNANAZESER, FmlAtTaithE
FBUERIG R D N AR S ERE L RMMNERSZARHENEL, 2URBANE+AERK
AR, DERERN LR ED,

FIERITENO8IFEMILLIK, —ERNTRAEREA. I S0, EHRIMKRZTXK
WARKERRIEERER, ANERNMZEARNCIES BHEL T SERNZ AT,

(—ZFBTHL) RREFERIBFELER, AHER. SHERZAKKKRBS R
12, LUIKBIRFRRIIS AN ZEARENPREF1E,

RUEEFCRBZRIREE. AEESANTE, UKREFE NIEERIFNFEZ
AR, BEEHA, BHIRRZARZR, (—ARBEFTHWL) NMIEFZERLE+EERN

ZARIRE, BE—AAARINBERRIRHIZNZERAREE, BEZREANEX, UKk
R iRl SRBSIR LRV E SR TTo

2/NE15578, BIFE15D#HPHRE)
MREMEFRL, PRNFR

*EHEMENSREMORATERRALERE (GenAl) &Ko
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O srsens

HIZR

|$HEXIL F1981F, LURTE. fZANE
[TEBERBHBHERN, THERZARAR
Ho ZHEX, RBEIHIEEL. ZHZEAR
TOHERIEY, MREHFR. HER
HIAR, HEFRRHXKEAGEIE, FEH
NSRRI L BY &R R

ERAFHMKER R ENTRKEGAZ—, 2
Bl F1980F A EBER AR ERIHANZHLXH
LR, LBEZTRANSEMEMALS
S Z AR [EE, BT TFHEFOFNE
BIREREMRERE, MEARERFS
ME, NSHBHERZRREB/RINER
HBHREE B A,

M+ZFERK, BERGANETRTH—AKE
BIAZ, EMRENBERMERCE R (F
mm, JRTINIKR B B & B E N F4E e F YTl
7o

BRI RBHIKIRER . BRZAREBEESF
BN, ZRAKRFMNKEEINET
XU, BiliEicEiM. LERIES. RE.
MEKXR. &Kk, ZE. FEL., XE. &
EEFE_+ZTER, MAMMKERERZ
ANEBXUEE,

e - "

HERIFELARHRERAC T 2L, H

REiE:

e 1993%F, MABENHIBEZARBEFZHE
RIS EIE, SEEHIEFEY, RBIF
HRFKEL (ERTIER) LRRTPEER
[THEBUANERE, HFahEahMRE
H

o RIEI FIMIM S ILMT, BFIIE
Bl SIAERIER D IARBRET
SKERS I A RIFIN, REAMIMARHZEAR
MEF;

e 2000 FBRANEKKE, BTiENRESE
ML AESEM. RN RZIE M ;

o 2002FHHEHIEIBER CBEMED.

1986, HIERIRHX A BT T BIHHF
# ] {&" (Theatre Residential Status) i
fiio 1998%F, EFERZABESMIIFT,
HIERISEEFFEKEZHESS, HFIHE
BES,

20105, BRI EETRCE. £IKEIP
PEERHMNER CEEER), FER=ZE
PR BT SRR E AR B IR TN, 7=
BERBIAEERRZE AL mEY =TT,
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O

iAt£E BBM, XF4a41

AR (1939FH4E) BMIKERAEARMGE
NERIZARZ—, HEAMINCILIE
BHEDE, MTFI1981FERRMIME UK,
ABEMRTILER &S ZARRERI LR
HZARK,

BIEHBE TR, B8, THESHHNE
HkfE, ERRNERZEARFARS. WIERK
FERIFERIIER, BFHPX, HEBREERM
BERRERERZFHEREBSZF I,
1A% B, WERE AR,

19634, i FHMKAE, RIBFRE
P4, HRAZREURREEMNTFESE,
i, tERER, EXREEHRIMKEIIL
REFMER (Registrar), HF2001FR
Ko

NE@A+H, PEBERER. SH. B
ERXMWEHETF—5, EEBHT LR
fek, BIIFSER, NHMESRINRRER
EEERM, HARRASHERZERK
¥,

1976 F, WRARPRXFHIINERE
i, RIKESRE, LA ERBILAR
PREMREBRIZA, FeIZAibayihiE H
B fe 4t E B ERIRERZAAR )\ M=
IE"BERE.

19814, W5 REMERN—EFNETFE
HEGIIZBZRYT, BAOHIERKESELR
i, EINRIREDNEBEESHEXE, &
SREREL. HERIEHETHI—AN
R, G ZARFHANEZ,

TEMRHE AT, FIERIETEMR TR+
ZOER, gfFEFE. B RE. XE.
RBE. BEXF. MEKR. BN, BA. KK
RERAELE, RREEFRHE N ESE
2R

1993F, BESHESENFBHEIESM
PEEHRENEBEREL, HEEFERD
ZAREIERXREHZARITIE, RPE
BT A LTS IUE,

BHRZFRTMRSELXIRS, KEEE
FEKBEBFAATHITERSERR, HAD
BANHEKXES, 19745, A XARSSHY
Tk, RIMAHEARSEE (Bintang Bakti
Masyarakat, BBM). & BEKF 4+
(Justice of the Peace) , H & HEHMN
WERZAME/\MIEEE, 2014F, i
A 14 SR UK RY B 03 R N N3 43 2 4R 2R 38
ERBAE; 2015%F, MERRMIMKEIIR
FREZIIMANRNE R EXK
(Distinguished Alumni Award) .

YREMTHRF2023F S5, BEMET
6. 2024F18, T HINE X RE AR
SEESFRE 2R CPE—RBAL
BNy, HELEMA—ERIIAIHERZEAR

BYH[EfEdR.

O

 J@N
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HE (1940-2023) —4RARELEX. F
EXUEZR, BEBPEX, WEBEIER
B, BAMRTFEEZ R (St Joseph's
Institution) , 1Bth B /> FESHAE FF 955/ >
X, KENHR, MEMIETFHMERE, #
EBRLIRT EREMBEF—ENEZFAE
2., _AREEHREERIMES.

MR ARZF RN fE, i EiREX, X
MNERERA, BEEL RSN, HREE
AEBEET, REQSFHIL, BARME
FrelFE A ER, 19684F, ftiREHYKE!
Ghatkefe) BRINSIERIEEL, AR
FRAR. XEMERAZIMARINIE, EIFE
FI973FHEBKENBRER, KB
8], BIEEGMFrREvHTF (&), 3R
BEBI BERQT R,

BARGET REEM., FFULELE
Bl, RFEE (MiExR#) (1969). (T
) (2007). (EiES5H#HEKE) (2015) K
(ZKizgismif) (2017), HAp, thmRAR
RIEHIBLTL, =BEIET (BERIR) HNEIE
NFEEMA, ZE&VEI1ET2003F, F
NEERIEER, (BERR) ZREMHM
WRgINE, IR,

BAEEINE, EEREARAELT
B BN, thEIREERERIHBITHREE
REFEWNITE, BRENREANLKETERO
7o

O
@)%

1990F, EfRSHEREBRET MNFH
EFRERITS, FRIESMERIZAMZES
BB, ®RBXR. BEG, ZARIRHEDIE
DIMBERRERT, FF1992FEREM,
2 T1990F M, fthfi 1 PhLeE I TS K
BT, BEE. &R, BRIFAENPFERL
S HHRI TSI A INIRIRAR , AT
RIS ZARBINREME, BAFH—AL
HZARHERE Ko

BTR—EBMEE-TRESR, FEFFHM
RER"X—JRFHNZEAmEFRMT, H
MIRABZERRSBINVZARR. EH
MRZERTELET. 20005, BRI
558 TEERNMNERIh B G1EX
R, ARERBESTR, BIXEEFFH
&, BERIGZY SEEHE RS ERF
EREARRBILERKATRENE R,

HAREE—HLEAXER (PE—RANT
) F024FEMMFBERERIT £, A
BRI TFHBEZ8. 2025%, HIERI
X EHER—H"REER"(HASIRE)
N—P7REES, HIEARBZAT
(Night Festival) mTEZ—, FEXRES
TEE#,

HAEEAEER, BEIPESF. &5,
7, URIMEEMME, tisLEE, F
SRR, 68% B, fhEXRKE, EE
CHAREFEZFEFLT (LLB) 2fiI; Lo, b
RIS ITAEIEM T (MBA) Ffil,
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DEIER [ AR BEE

DEEMLE [ BE [ PEEMR: BTSN

KREHE: AR .
fmER: B5wW. T BB, 5FR. KASE. RIEH

MEFIH: REH

BE [ BRABRMm [ X RSN

M BE

. w
. O O
SAHEZE . HEARAIME
RIUK: BRI O{

BRIES (Frn)
SHORGE. S, FRSESR. RO PREIR. RERo. AfEBEE.
FER. LA

R EAFRPA:
BRME: BRI
7E: REM
BF/[R%: FiRa
B [ Bi: 4R
KIRE: TR
e mEEK
L& PRIFR

iR RER

K5 sARIA
K&t B

RS
RRFEEE (RE)

FEZ2eIFEPA

SRR HHERE
mHEZRATE =N
ZARBE. FRIBFE. KRR
REIBIRESE . REE
whH . \RE &8F
HIMERIE, ZanE. BEK
BRIEG. BIRIFZIE: 2R3
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>O.27k/ﬂauf'ﬁm

EER S WAL
YEIAIER: XL
BiZ/E% (Fx) : BBEEA

KT Itk it: KK @

S0 T2 W SKIERR
SIREIRER [ BIER: RFAGA
BEEZaRE: FEE

BT IRIE: |HEN

TR B

REGIHH (RR): HRE
gt (WA - hESH
B (BAE) - 19‘%4

R h/AREENE (BR]): RER. RBR. =LK . B35 (FELR). REF (RE
AN=))

ZELKE: Focus Stage Productions
ERWE: AN (FELR)
Z8TEAR: BR@B. EMHBE. Focus Stage Productions
EE: HEER . BEX (PELE)
Fa%Es HIE (FEIRE)
[EaBEE: &ik (PELR). ﬁﬁﬂf"\ ERARtE. #RIRLF
A B HE: BRI, A, PRE

FNIEERIFERK: A%
G REFA

&%/ Ken Cheong, Dr Chua Ee Kiam, Manish Manogran, Clifford Yap
#REA: Oakdale Communications Pte Ltd
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SUIERIBATE 7T

&

ARG A -
L)

L LHEZRESE

BN A IR E R E R BT IR S ¢
HZAR, HEFREBR. RE&.
BRI, IR IARN S
INE. XUBIREXHIRFN
B, 2EERZIREREENIAZAR
o

HEFeEMREER (Rhapsody
in Yellow) /5= 88T BT HI%
steirischer herbst Z KT (2022
F£). EEHEMN E H Berliner
FestspieleZ AT (2023%F). RfE
& SpielArt EIfRZAT (2023%F).
X E B Kunstfestspiele
HerrenhausenZ& AT, AR
REZARPLEL (2024%),

20094, MRS IMESIE
B E #H W % B ( Venice
Biennale) , U™ AREY% (Life of
Imitation) RIXR KRR X
(Special Mention) , BAEPRZ
IZNEERRAY. ZERBRITXE
ERFIMAEARNE (Tate Modern)
B,

2025 F , R REEXKEANIE
(National Gallery London) &i&
BAEREZAR,

WREIES

RIRFR A SR —ARITEIVRE, A
HE—ANEBF, HEEHRERILIK
SEHAARITERF R IR X R ER
FHEBZIFIERZAR,

fAEBETHER, ENEERA.
H&E. ZE. XREFZNMTE, B
RO BRAERRFESHNE
BIZARZK,

ERNFEREARFREBELEZ
—, KRR T At B R RIER

, HEPE. RE. XE. BEXK
mREMEL, FES5ENER
BiE (Fii). (Kic). (eH)
K ChaE—RRNLIER),

2024 %, WFEBZARFLER

(R —ERIEZLE XEIAL), AE
BIZEZANBIMEURBEE, TRk
¥FiFo

fREES RSN, MTRBIEEERZAR
BERZATHEEZER, H751F2012
F R 20145 KRB A 455 ST R
"XUZRRE,
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RipiE
B ERES S

RiFEMNBERHZAREE+F, 2
—IFRAZAREULSIEZILH
2SN TFE,

BRTEEXRE. X, #ANE
BEZMTEN, A KBARE
SRIEIE, SEXHEH KL, ik
®. it kEaRE, A85
BIREIE, AERFELIE, X3
HFIEE R TISREFELL,

ENSEREUBRER R TR
HBIENFE, MWSERRIRSSH
IRERFREIEIIE, NERIE
I‘TT?FEVH:HEE ik, LEZAE

BESERMREBREAERZ
*o

2019%, thES5RYIAER/\+L&
RAFUEHELED), TORM
HEZAREI R A HErEE
7o

N-:-F—

BHEE
5 /tRRE

EREEeHEESELRENG)L, i
ERIBEE UL ZARRAALTBDIRIE
BAZWNENE RN A,

STERT NI Z3n N ER L AR T B /T
IHZ AR (The Substation), £
HIuhE, el T Moving Images -
- IR E N 2EEE. RAOTFZHER
WEBEANMIBENZEAmME,

2000FE2009% 8], #uigfEE L
BEZARY., fEEH8HE, weliLT
R ZARK (Associate Artists) it
¥, WBIZARIEMEZR, hift
AR AN Z AL,

Hal, B EHMIKEARKRFHFER
¥ B2 (LASALLE College of the
Arts) ZAEXLASHLIRE (MA
in Arts and Cultural Leadership)
F1E

BREEREEZS I XUZEARNNMENE
%&émzxﬁi)\, BEERZIAES
= MIMKEARE, URZEREXK

HEEKEITESZER S (Arts and
Culture Strategic Review

Committee, 2010-2012), #h7rE
BEANERIZES, BRilNBLE
BEEREZMG

KHER T ZAGE, RAZAE
SE. ZAHEEINFEE. ZAEEE
NFESZESM.

eIfEERPA 7Y

ERETE
HEZIE / Bak

BE20FFENRIZESHITE
. RS EANEAES R
B, SEMMENMRIE. /\F&
1. EEER. MIAEERIF
O FIRERZEARPO. KEX
Kk, FERIT. REWHF.
B5ZMIMNEREEIE, B
BESMEME (2R HE.
EExk. IRRl. Rl mE). 5
B, E5%. &R, REF.
1B BRI AE R B AR ST = B A
BYZSHIET R E R (RFTZ BT
B) 2021FHIEHI(FIE BS5E
Z—o
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BUIERIBAREITT

SBr A
BEIES

BIFI(EEIE

B BEMEEARENTIAL, WIRE
=B, EEANZIEEA FiRF . fthaE
XEEE, BRFIEREY. ARBIERITRM
Wiz, tEES5ZEKEIMTFIREE
t, W o). (FE). GEERMD). (&S
B). (FRANE). (RBILd. (XE L
B GREE). (AEX). (BESA]
R) A (MEEBLNZLE) FRIB. EFZ
B, iASMAEMNES, SERAN.
FAE. TR, BRXMABEH, H—BXR
AR EIMIACH T SRk, Ithoh, s
BTE 2014 E5FERKFN T —17THE
tHo
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BRPALE
FRAS

BEAEER (%) GREXR
"AN—TER, (Mg
LY RERRIR), (mEE
) GRPERTEGR) FE
RIEPELZ R ER. FH
NESERENAEER
(fEan ). IBEE (HIK
E). FOMREIARE R ASEE
Bl GHIEF). HiEER (B&
ZE). WEFESE -1t
MR AMZIZER] (FRIB
). N=ZFRER (Z%) W
R (EE=28) (Kin) F8
EERBEIRIT K. HA
(HRE) (BFkK) (BE)
FERT M FRAEE RERK
it, FHR (BAOKER) (BT
£) (YERENE) FhtE
E g (FS RIEIRITMEC SR H
AR

T > ot \ _.’___
N M ! ]
»

A
" s
{EAR

KB REE, 1977FKREE
BI5R, BRE/MAHIEE, 75
BREIZRBERAZXNELOIE

(=3
~to

ZEFKBEHITHEER, M
IR AN BRI ESRE
RENH, EREISTEERSE
W2 RERKEEBRRERZF
BRREBEROF.

KZRANEFTENRLSER
RFIHeHiEE, 1997F %2013
FEHREEFHNHIN>AEREL,

RN,

EFEFRREEER (BB
Md. (REFENTF., &HMEHR
npfe) RomHARY (AT
(ERBAREAUL) EREFR

YFRYCIRE,

A/ FIHERBA

RREZRE
HiE/EE (hX)

BEEREHT FRREZAD
HRAEEN+ENER, LH
BT RS UK B4R 5E
ko WHEERZKIEARNX. P
MBEX, HBAZ I 1F
RE2E5RZREBEZRE XD
B, EATHEFEENF.
R, B=ZEFERBREFE
B, #2577 RREHNFRR
FRFELM
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KTyt

“UIHARRZREBIFFRAT, M
TR ARIELE — I E "

ERXAE, REKXKKET
2006 FEHERV £ ERE B
T, NFmEigiHITRSITHIZ
T

KXBRA T AR ARRNS
EENRIZITI, =B, M
REXNREEAT R A ENE
W, NEEREREESY
HHERNAE, —TTERER
TR SEIERMR, ZHM
KA—RITxigitn. £%,
thEFB 6 FERI ML,

ZER, KXBHVE IR+
PRIz, BERFEERED.
BRERZ. BUTE. X
Bl. 8. 2AKE. XE
. FRE, URPE. B
MR FHBY BN,

HARM AR B 81#52013F
ZE2015F 2022 FHIFT N E]
FRIKER, LAK20224. 2023
FM2025FHMZRIITITH

&ito

bl
|

Gra
e
Bl Tz

KIERE—UELRFEEHNEM
i, B5ZRMREREZAE
(LN=g

H2015FEEBEESRHE (The
TENG Ensemble) BIEIFEMH
LR, AR T 24t
BIINEBRBEHNIN G S T
#lo 20264, fhkEREFNEA
SIN"SJ60" B EXKE, KRULH
S BAERGOEE, H71
HAREEmE, Lo, X
FEREAXTIOB&FTBMZ
I, EEMEEITH (\HEZ1T)
R E5EBEEAGES
1TIKE,

H2024%FkE, tBEFIMNKEE
NEABEEFE (FMEERR)
HEEITIASE IR, F40ZBMIMF
MRFEEBEBNRS, rg
B (SCOOERFEEIERR)
(2025%) LUK (XK EHT
W REIBR) (2025-2026
F) BEZMIR,

By T b B [ 3% B 5 H N 3K 4
RE. MR mAE. B2
i N ) B A U BT S a1
TIBZARER,

A/ FIHERBA

RFEA
ZIRIMRER / BER

RHshE— U EENCIENZ
IBIRZEARK, BIESITREDRD
SEGBSNHRE, HPER
LEHRREFG. SN
X%, (EmBEETRIZ. B
ERABNHLFDZIE, Eid
HRARENSMHREZE
BB ERTRE, MBAYBI/ELR IO
SRIZHEIE. BERE, UK
ZEMMFEERKE, EEX
S5 RZEREE Hum
Theatre &l E B9 ( The
Nether). Wild Rice &l {8
{The Christians), UM The
Winter Players &l £ £
{Constellations)o.
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W55

B ERIPIER

FR/PFEMTR

ITNEBRIFE—FER, ALK EARR—RRRTRL, MK
ER—FE R — E g RERE A,

BER (EeF5). (—BERLU>. (FEAE). (BRILA) U
REMFX O\lZEw). (RN, (=5). CEleRK=8B). (4
igEeal). (FTEE). (RFIFEM). (BFIEZITH) Fo

2018 LA ($T&H) S REFNERBTENMREZAFRR.
2019 R RGBT HEB K S, 2021FLL (KFIRKD R
RIENTERBEZATRER. 2023 RRELE REHMZAE
“EHER 2024F N (RBICZFTH) R RERBFFREKRE
R,

NSRRI WIS ERIE AFFTFEER, TXER/NETH.
2018FLL (F1E57) RISEWE MHBTERRIRZAFERR.
2021 LU F3% (FEBIRER) RIS MHELBEBTENREZAE
e

BrEIRETEURIRZAFTERR2024F L (GEETE L),
IMHERNBEETFRZAERR REF T RBEFEZAER
L, B RETIARFTERERE,

2025F FEILENR BRI (REZFE)) WE"&H Vs RMER
BB (ZIMEIEL) R ZEANHRAEER (B4 RKE) HiE

uN[] =
lE_lJm:L = o
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BRIRSERNGD, BTESF
MBS E B REE R EIRIE
Hi, RFEZ—RERB/RFIMHA
GRS

19685, EMLEMBAERMATN
MNEIE, BREOET —BKRE
Bl (Fiatef®), HPZLTEEAR
FHER. MI1EET HILRFEM
NSRBI, BT EHEER
ZRZFEIE, REES5E,
FIRERBT EF S, MABETFE,
MEMEEHLTIITEIERIE
ENSER, RNBEEREFIE
RFNERE,

19814, MIXIREHLR. AERE
S5HMWERZIFE—ELILTHIE
B,

1993%F, MIRXFT/EIIF. AR
st B B = £ T IRE R
ATHRHEKRZ, EETPET
M, mEWEERIIEFS,

NS, MIREBMIEABAZHE
BliEimz—. BAXTEIER
&, BtEREESEL, LH
BEERERE,

Bt

BIfEBIEIS S FHIAFSIIRBZEAR, M
EEEM, 23ZFNHFEESH
L5hR, WXEBRIZANEZMTENE
REZEE, XHFRE, BEARXLEDN
ABERIER.

19985, WERAM MTHERTLF, &
BLWERZAREL, WEFPXIIM
BN BT REARZEZEI B, 2001
F, WMEEEXWEARIURAIBLTL, R
REFFEHZ2INEFTFER,

ZER, wEERNIMNEHE 250017,
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1962

Leslie and Joanna meet at University

BE, PHEBEXFMER

1968

Leslie and Joanna join Kong Chow Wui Koon;

Leslie’s opera Madam White Snake is premiered
B, SHERMATRMNEIE; RARFR%&EY
(FrEfefe) BELE

1973

Joanna and Kong Chow perform in Hong Kong

BR. HEBSNiMEERSIMNELH

1976

Joanna introduces English, Chinese surtitles
tHEENEAE. PFR

1979 - 1984

Performances at Hong Lim Park Opera Series

TECEPFNIRiEER EMIB A2 E TR i 2 FU =

1982 - 1988

Performances at community centres

BX AR P [

1987

CTC receives Excellence for Singapore award

HIERRT IR S EkIR”

1989

CTC performs at opening of Cairo’s New
Opera House and in the USA

HEHBTAZREIRASTEATEL, WHiExXE
1E

1992

CTC organises 1* Singapore International
Cantonese Opera Festival

HEXHF—BEINRERRERT, WBREXERE

1965

Leslie and Joanna are married

R, PERLE

1972

Joanna and Kong Chow perform for Queen
Elizabeth during her visit to Singapore
AR, KRB RE L EFmYE - HES

1975

Leslie and Joanna help organise the visit of
Chor Fung Ming Troupe

B ERS S 058RS B B E R M N E
HET(F; BimimEE

1978

Leslie, Joanna, Kong Chow perform in Berlin

B, SRR EkEIEL

1981

Joanna is awarded Cultural
Chinese Theatre Circle established
PR RIAN AR ; BUERIZILT

1986

CTC performs at World Expo in Canada
HETMEAHEFFESEN

1988

CTC performs at World Expo in Brisbane and
Edinburgh Fringe Fest
HEEGFRHIHRAEESMBETEZATEL

1990

CTC performs at Guangzhou’s 1** Yangcheng
International Cantonese Opera Festival

BEES—EFRERSETEL

199

Medallion;

Joanna and stage partner Lou
Mee Wah perform in China’s
Plum Blossom Awards Festival

AR, FEMEPESTERMILRE



199570
CTC premieres an original opera, The First
Emperor by Norman Cheong and initiate 1 997
Lunchtime Melodies concert series . .
St RO BFR IR RS B (EA=): @— CTC artist LOL.I Mee Wah is awarded the
T'?Eﬂfﬁr'/‘*”ﬂﬂﬁ"'g’?;i'] Cultural Medallion
TIEIRIGTITZ20= BATA G 7R FBME ST
2000 A Joanna performs as Empress
CTC embarks on round-the-world tour W?tt i ::he :lgna;ureN opeta
covering cities in Europe, North America, BV "oy e FNorman
South America, Asia o— 2 001 Cheong; See Too Hoi Siang
WIERFFRGE, BBRAEM. =M. B A P - JuEr etharjber
BIEM International’s  Outstanding
el Young Person in the World
2002 EAEERIHREENX -3HFAT ity
CTC performs at Sydney Opera House {ERFTER; BIEBRERREREE
and Shanghai Arts Festival BESKRLTER
SISERBRREIR. EEEATEIRS «— 2003
CTC performs at opening of Foshan Cantonese
2 o 04 R § Opera Museum
HEERLUERIEYRA S KA G EN
Joanna celebrates her Golden
Anniversary on stage !
MERFKREA L ESE +— 2005-2009
Opera performances at the Esplanade
201 O — e REETRBZEAPLEN—-ZHISRIEL, (B
I3RA IR BB AR
CTC wins award for “Successful Modernisation
) * of 'Iira«jltfnal Theafre” "“ Ukralpe o1l 2 01 3
H2E SR =EFREEI T RE“FRRRIIMA L MIIR”
Joanna's biography is published
2 01 7 o EAEBRIT A ZICIETU AR
Premiere of Leslie’s opera Lady Magistrate
Xie Yao Huan
._
HEEEATRNME (ZHEHER) 2 01 9
CTC celebrates Joanna’s 80" birthday with a
% grand show
2 o 2 O BEREPER R/ \+ERE, EM (\BENEERES)
A book, Joanna - Her Opera Her Life, is
published by Dr Chua Ee Kiam N
RRREE +— 2021
HRY BEXEEBNEREENES N . .
CTC awarded NAC’s Digitalisation Grant and
2 O 2 3 - records operas for online viewing
2R T EREARBESNHBEmBTEMN
CTC mourns the passing of co-founder
Leslie Wong
ST O A B — 2024
LC':'_C’p;.em:eCI:-es: scene from Posthumous premiere of Leslie’s final full-
eslie’s final Cantonese opera lenathiCant R o
in English, The Peony Pavilion 2 O 25 s | gzgrtesc:r; e SR~
ﬂ*ﬁﬂﬁﬁ*?ﬁ’?ﬂzﬁgfg“ HEENEHRORESRIES (HE—BHLH)




Joanna and Leslie Wong through the years
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Chinese Theatre Circle: more recent years
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Leslie Wong’s Opera Works

1968: Madam White Snake (¥rE%E(E)

1969: The Heroine 7%

1970: When the Lioness Roars GAIZ¥f) (Excerpt/iTF3%)
1973: Goddess of River Luo {&#) (Excerpt/#fFk)

1973: The Naughty Princess (Excerpt/fF3%)

1974: Warriors of the Yang Family (##=1§)

1970s: Fragrant Brocade Purse (& F i2 ). The Coiled
Dragon Command (#&#<). Chasing Fish (&)

2003: Intrigues in the Qing Imperial Court (EFEEIR)
(Cantonese and English /d1. ZE3ZhR)

2007: Qiu Jin - the Unsung Woman Warrior (FXIE)

2010: The Golden Sabre (i7/\{BEX&7])

2010: The Plum Blossom Fan (HtfER) (not performed)
2015: An Empress’ Benevolence (FEit5H#EEE) /& (&
EREXR)

2015: Madam Green Snake (&1Ef%)

2017: Lady Magistrate Xie Yao Huan (Zzi#&:5i£18)

2021: Dream at the Peony Pavilion {(3tA=I17%")

(English /33hR; performed in 2025)

2024: Rage Over a Courtesan (#HE—RALIER)

And other Cantonese Opera songs
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All other supporters, volunteers, fans
and audiences
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	Chinese Theatre Circle: early years
	敦煌剧坊成立初期
	献词
	梁振伟
	文化、社区及青年部长兼教育部第二部长
	献词
	谭光雪
	滨海艺术中心总裁
	艺术总监致辞
	近六十载光阴，转瞬即逝。回首一生，我投身新加坡粤剧艺术，至今已近六十年。能够长久追随自己对这门传统艺术的热爱，并与无数志同道合的同仁、学生，以及最重要的 -- 我已故的丈夫黄仕英， 一同走过这段漫长而珍贵的艺术旅程，是我一生莫大的福分。
	我与仕英于六十年代在大学相识。当时，我们大概是校园里唯二热爱粤剧的学生。然而，若不是一次偶然的机缘，让我重遇昔日的舞台搭档卫梦兰女士，我和仕英或许未必会走上新加坡粤剧的艺术道路。卫梦兰和我一样，也是从槟城来到新加坡。正因这次偶然的相遇，我们加入了岡州会馆的粤剧剧团，并由此踏上了一段振兴新加坡粤剧的旅程。
	二十世纪六十年代，随着大世界、新世界等游艺场所的戏院陆续关闭，加上新加坡迅速迈向现代化，粤剧当时已被视为一门“濒临式微的艺术”。然而，正是我们这些业余艺术工作者的努力，让粤剧得以延续，并在今天的新加坡文化景观中保有一席之地。
	今年，敦煌剧坊迎来成立四十五周年。这个里程碑，对我们这些多年来为提升艺术水平、让粤剧在当代多元文化的新加坡继续焕发生命力而辛勤耕耘的人而言，意义非凡。我们也为曾多次走上国际舞台，以演出将新加坡的艺术与文化带向世界而深感自豪。
	自2024年起，我便一直希望创作一部作品，以纪念仕英在粤剧艺术上的创作与贡献。这个念头，最终发展成为今晚即将呈现在大家眼前的作品。最初的构想来自我的两位昔日学生朱振邦与梁锦辉，他们向我提出了一项原创构思。
	胡桂馨
	后来，在一次与国家艺术理事会的会面中，他们建议我们以一部大型制作，庆祝敦煌剧坊成立45周年，并回顾多年来所走过的艺术历程与所取得的成就。核心创作团队也逐渐成形，其中包括我和仕英的侄子黄汉明和我的女儿黄渭莹。当滨海艺术中心加入并参与这项制作后，一切终于水到渠成。于是，我们便有了今晚的相聚。
	今晚的演出，或许与观众对传统戏曲剧团的想象有所不同。这无疑是一场大胆的尝试，将戏剧、多媒体与粤剧交织融合。在整个创作过程中，我始终得到创作伙伴、制作团队以及滨海艺术中心团队的支持与鼓励，让我能够一步一步走到今天。
	在这段艺术旅程中，我也由衷感谢一路相伴的亲友与爱人。我感谢我的两个女儿渭姗和渭莹、仕英的家人，以及敦煌剧坊的每一位成员。我也由衷感谢粤剧剧团多年来的深厚情谊，以及他们再次与我们携手合作。国家艺术理事会多年来对敦煌剧坊的支持，以及各位捐助者、戏迷和忠实观众的陪伴，我同样铭感于心。
	今晚，我们庆祝的是新加坡文化历史的一页；然而，这段历史真正的书写者，其实是我们每一个人。
	愿大家继续守护这盏灯火，让戏曲艺术在新加坡生生不息。

	Joanna Wong Quee Heng

	导演感言
	仕显展英才  五秩寒暑千秋业
	桂馥凝馨香  万般苦乐一缕情
	倾注毕生心血去追逐心中的理想，《一缕柔情千秋业》 敍述了黃仕英（已故），及胡桂馨贤伉俪与他们创办的敦煌劇坊一路披荆斩棘，把新加坡粵剧由社团娱乐提升到国际文化交流水平；最终成为我国艺术版图中的一道壮丽风景线!
	50年前我初次參加冈州会館乐剧部时结识了年僅三十多岁的黃氏伉俪，从此结下了不解之缘。当时还在警察部队任职高官的黄仕英先生私底下平易近人。酷爱中华文学的他时常引导我们如何欣赏诗词歌赋而胡桂馨老师则言传身教致力提升学员的艺术水平。在他俩的关怀下从冈州会馆到敦煌剧坊我一直得到很多在大型演出中担任重要角色的机会。到了1994年我从拉萨尔艺术学院戏剧系毕业后投入了全职导演和演员的生涯；敦煌剧坊还时常邀聘我参与他们的长剧演出，一直合作无间。追随屐履50年，我在艺术道路上成長的过程中亦見证了黃氏伉俪在同一跑道上的起伏跌宕。两夫妻凭着彼此心中对艺术的一缕柔情排除万难最终创下累累硕果。
	卓越建树如：
	70年代引進香港专业粤剧团间接影响年轻一代学习粵剧並成为日后剧坛的中坚份子
	80年代成立敦煌剧坊立志提升粵剧水平推广至社区及海外
	90年代举办狮城国际戏曲节/粤剧节开拓了戏曲工作者及观众的视野
	2000年开始全力拓展国际文化交流，足迹远达20多个国家
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