Choreographer's
Message

In 2020, the world suddenly came to a standstill. At the beginning of
the year, | was touring Europe with the dancers—from France to
London and Stockholm, across eleven cities—continuing to refine 13
Tongues along the way, while COVID-19 seemed to follow close
pbehind us. When we returned to Taiwan, we went into home
quarantine, and one performance after another was put on hold.

As life slowed down, | discovered a quiet within. In those days, my
senses opened up. | listened o leaves rustling, to insects hopping near
and then far away. As | watched and listened, my hands and feet
somehow began to move on their own. At that moment, a light
surfaced within me—a light left behind by the child in me who had
never grown up.
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The Chinese title of Sounding Light, ding guang {FE¥t), borrows its
name from an ancient Buddha. In Buddhist scriptures, the Buddha is
known as ding guang fé6 “IEYtf#”, or Dipankara Buddha. The
character ding “#&” originally refers to a lampstand with legs. We
removed the radical that represents metal, jin “&“, from this
character, leaving behind only ding “7E". This character, on its own,
represents a sense of being settled, to allow the light, guang, to
shine from within.

When | was young, | offen went hiking and crossed streams with my
father. The mountains and forests were my earliest teachers of
dance. While creating Sounding Light, | took the dancers up the
North Peak of Mount Hehuan, guided by mountaineers Lu
Chung-han and Chang Yuan-chih. Clouds driffed over the
mountaintops, casting broad shadows that spread like ink across
paper. Looking out toward Qilai and Chungyangjian in the distance,
| began to understand that seeing mountains from another
mountain gives you a sense of distance no maps can convey.

Photo Credit: Wu Yi chun



The sun turned everyone’s ears and noses bright red. For many of the
dancers, it was their first time standing at such a high altitude, and
they laughed so hard they were almost more breathless from laughing
than from climbing. We listened to the shapes of rhododendrons and
observed the five-needle pines and the shapes of the rocks. Let the
soles of our feet remember the uneven earth; as our feet shift, the
knees, hips and waist began to loosen, and movement grew from
there. The answers were not in the mirrors of the rehearsal studio; they
were out there, along the mountain ridge.

In my earlier works, | poured the clamour of the streets and the restless
energy of femple squares onto the stage. That was the restless part of
myself. This time, with Sounding Light, the stage is clean and bare. The
light remains on from beginning to end. There is no darkness, no
dramatic rise and fall.

Lim Giong draws on the sounds of the singing bowl, sanxian, and
yueqin to create a soundscape of stillness and light. Chang Shiuan
spent two years getting to know the unique texture of each dancer’s
voice, composing music tailored to each of them. Lulu Lee calculates
angles and timing with mirrored surfaces, allowing light to move and
breathe across the stage as if ali neve ite fading away. Chen




Sounding Light has no story to tell. It is more like a mirror. The dancers
sound the floor with their feet as their bodies shift and sway. Being
settled does not mean being still. It means finding, amid all that
swaying and movement, a moment when you can land.

In the end, what | hope for is not that you leave understanding what
the work “means.” | hope that when you walk out of the theater, a
little quiet remains within your body. It is a quiet | am sfill learning to
find, and one | would like to share with you.

Cheng Tsung-lung
Choreographer
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Find out more about Sounding Light
KXF(EH)

Find out more about Cloud Gate Dance Theatire of Taiwan
XFrIIEE

Find out more about Cheng Tsung-lung, Artistic Director

of Cloud Gate Dance Theatre of Taiwan
RXFBINBEZARREBERE

Find out more about Lin Hwai-min, Founder of Cloud Gate

Dance Theatre of Taiwan
XFrINEEUDANITR
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